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Richard W. Fatherley, David T. MacFarland : The Birth of Top 40 Radio: The Storz Stationsr squo; Revolution
of the 1950s and 1960s before purchasing it in order to gage whether or not it would be worth my time, and all
praised The Birth of Top 40 Radio: The Storz Stationsrsquo; Revolution of the 1950s and 1960s:

2 of 2 people found the following review helpful. happy, excited and friendly and everything was very "tight" ...By A.
Gordonl lived it. Growing up in SE Kansas, we lived within earshot of WHB in Kansas City. An early memory of
mineis standing on the passenger seat (!) while afriend of my mother's drove us home, carpooling from kindergarten.
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"How Much Isthat Doggie in the Window" by Patti Page blared from the radio speaker, which caught the ear of 4-
year old me....doggies, you know. Then the station itself she was listening to was energetic, which also caught my
attention. | was hooked. Wayne Stitt, Eddie Clark, and other degjays were up, happy, excited and friendly and
everything was very "tight" with no gaps between elements broadcast. WHB means "the World's Happiest
Broadcasters', they'd say. They had bells and whistles, tones and echo chambers. Other stations were slow, draggy and
not playing good music and full of dead-air (empty spaces of silence). Technically, as a4-year old | was also amazed
at how that guy on the 11th floor of that hotel in Kansas City could talk, and we could hear it over 100-miles away. It
seemed like magic. Later on | listened alot to other stations, including Storz station KOMA. Eventually, | became a
junior-high-school-aged pest at the studios of WHB, hanging out there on occasion when my parents shopped in
downtown KC. Later on | chose radio as my profession, in addition to electrical engineering. Those stations certainly
shaped alot of my life.l can say that from what | know, this book is accurate and contains alot of information that
even | didn't know. It'sagreat read, and | recommend it highly.5 of 5 people found the following review helpful. This
tellsthe REAL story of Music RadioBy Murray C. MannA fascinating and complete story of how Music Radio began,
with Todd Storz and his chain of five stations. The transition from network block programming to music radio seems
obvioustoday, but at the time it took some genius and risk-taking.It's all there, the way it was in radio's fun days, when
radio brought in enough revenue to afford live and local personalities. It shows how the records were programmed,
illustrates promotions, and doesnrsgquo;t hold back on the competitive and talent issues. The book is thorough and well
written, though at times the writing resembles that of a college textbook. The only real annoyances are the constant
updated dollar figures to 2012 values. Recommended for all radio and rock aficionados!4 of 4 people found the
following review helpful. Excellent book about the development of rock 'nroll radio by Todd StorzBy Joe H.
VaughanThe book has a depth of information and the stories from the people who were really there and knew Storz
personally, how he put the format together and then made it work in several major broadcast markets. Storz died at
only 40 -- so it is fascinating to wonder what might have happened to rock 'nroll radio and the Storz format if he had
lived or prepared someone to extend his thinking into the future. Only four stars because when the professor finished
the book (thank God he did!) the final product isin an academic format/text book style of reading. Anyone who loves
the history of radio, should read this book.Joe H. Vaughan, acommercia broadcast journalist for 22-years.

Idguo; Top 40rdguo; was the preeminent American radio format of the 1950s and 1960s. Although severa radio station
group owners offered their own versions of the format, the AM stations owned by Todd Storz and his father were
acknowledged as the principal developers of Top 40 radio, and the prime movers in making it a nationwide ratings and
revenue success. The Storz Stationsin St. Louis, Omaha, New Orleans, Minneapolisndash;St. Paul, Kansas City,
Oklahoma City and Miami are profiled in this book, as are various Storz air personalities and executives. A detailed
chapter examines the unique ldquo;Storz Station sound,rdquo; revealing the complexity of what detractors portrayed
asasimplistic format. Another covers Storz advertising in radio trade magazines, which cemented the companyrsguo;s
image as the formatrsquo;s most successful station group and Top 40 as the dominant programming of the day. There
are extensive quotations from the memoirs of several of the founders of the format.

"exceptionally well written and informative...a fascinating and informative read that is strongly recommended”--
Midwest Book ; "well-researched"--Association for Recorded Sound Collections Journal; "a comprehensive guide to
everything you could possibly wonder about the history of audio broadcasting a most prominent escape route as the
Golden Age ebbed. It supplies alot we didn't know about the Top 40 craze that swept Americain the 50s and 60s"--
Metropolitan Washington Old Time Radio Club Newsletter. About the AuthorThe late Richard W. Fatherley, was a
production director and air personality at KXOK in St. Louis, and later was program director of WHB in Kansas City.
David T. MacFarland is the author of three other books on radio programming practices. He lives in Manhattan,
Kansas.



